THE  MODEL  HOME 

A  PRELIMINARY  PROJECT  ABSTRACT 


In  cooperation  with  the  World  Financial  Center's  Arts  and  Events  Program, 
Creative  Time  and  Storefront  for  Art  and  Architecture  will  create  an  exhibition 


which  highlights  some  of  New  York's  visionary  architects.  With  a  desire  to 
illustrate  their  social,  cultural,  and  environmental  considerations,  this  multi¬ 
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media  exhibition  will  give  architects  a  rare  opportunity  to  create  site-specific 
environments  while  exploring  the  theme  of  the  "model"  home.  In  contrast  to 
traditional  architecture  exhibitions,  which  feature  rigid  and  dull  displays  of 
architectural  drawings  and  models,  this  exhibition  promises  to  be  visually 
exciting,  thematically  engaging,  and  highly  accessible.  The  "model  home" 
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calls  to  mind  topics  ranging  from  the  history  of  the  model  home  to  explorations 
of  its  future  forms,  worlds  fairs,  shifts  in  American  social  "norms",  emerging 
trends  in  popular  consumer  interests,  dynamics  between  private  and  public  life, 
issues  of  urban  dynamics  and  suburban  ideals,  and  a  reflection  on  cultural 
diversity.  The  architects  are  encouraged  to  work  in  collaboration  with  artists, 
engineers,  digital  media  experts,  and  others. 

Currently  scheduled  to  take  place  in  the  Fall  of  1996,  this  exhibition  will  be 
presented  in  the  Liberty  Street  Gallery  with  select  components  in  the  Winter 
Garden.  Although  the  exact  format  of  this  exhibition  has  yet  to  be  determined, 
there  are  several  possible  paths  to  pursue.  For  example,  the  Liberty  Street 
Gallery  will  house  each  architect's  large  scale  installation  within  a  unifying 
framework  that  may  take  inspiration  from  worlds  fairs  or  trade  shows.  In 
addition,  a  subtle  installation  which  juxtaposes  architectural  elements 
traditionally  associated  with  the  "home"  (e.g.  moldings,  banisters,  paneling) 


may  be  contrasted  to  the  World  Financial  Center's  awesome  corporate 
architecture  within  the  Winter  Garden's  public  spaces.  Such  an  endeavor 
would  not  only  foster  reflection  on  private  and  public  life,  but  it  would  also 
function  as  signage  announcing  the  exhibition  and  encouraging  the  public  to 


visit  the  Liberty  Street  Gallery. 
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Kyong  Parks 

FROM 

Anne  Pasternak 

RE 

Architecture  Project 

Dear  Anita, 

Today’s  meeting  was  very  helpful  in  covering  some  initial  g[°und  For  both 
reference  and  further  consideration,  1  thought  l  would  write  this  follow-up  ^fV 

memo  .ft  $Wj 

As  we  discussed  Olympia  &  York  has  eKtend^j^QE(kjfu).mvimtion  to  4 
r^hv.  TW  to  <  unite  a  proieu  in' which  we  offer  a  hitects  an  opportunity  to 
create  environments  highlighting  their  ideas  and  issues  including  die  social, 
environmental,  cultural,  and  political  stimulus  for  their  works,  lne  theme  ^ 5 
focus  on  the  future  of  the  model  home.  Slotted  to  take  place  next  Fall,  the  ^-v 
exhibition  will  be  held  in  the  Liberty  Street  Gallery  and  we  hope,  to  present  .  V, 
some  work  in  the -W  inter  Garden  s  public  spacer  Due  to  the  time  frame  and  g  ') 
budgetary  concernT^TwTlT^^  to  »*  V™*  area  architects 


Although  you  have  not  yet  secured  your  budget  for  the  upcoming  fiscal  year. 
Olvmoia  &  York  mav  extend  a  fee  oLapproximately  S^O .000_for _the_pix^cr 
this  fee  will  cover  Olvmma  &  York  yn  tv  (approx_jLlA_ 

hour  for  1  2  guard  Cm  the  gallery ,  and  24-hour  guards  for  public  space  work  it 
necessary  ),  a  rider  to  the  Creative  Tune  insurance  policy,  mamtenance  ot  the 
spar  e  (a  cleaning  serv  ice,  comes  once  a  week  anti  they  are  paid  $26/hour), 
installation  of  the  exhibition  (-lighting  &  installat  rew,  etc  also,  installations 
must  be  prefabricated  to  avoid  union  troubles),  and  signage  In  addition, 
Olympia  &  York  wil  publish  ■:<  bvK-hunLOlXUiaU^O.OOO  of  which  will  be 
made  available  to  Creative  1  iirr  U-u  our  mailing  list.  The  broct  me  is  hxely  to 
include  other  VvT  C  events.  Olympia  &  b  ork  takes  one  ad  in  Iht,^  icw^XOLk 
Junes  per  season  and  might  rake-out  an  extra  ad  for  this  project. 


Perhaps  it  goes  without  sp  g  that  I  would  like  to  see  a  larger  financial, 
commitment  from  Otou~  >p.  w i 

costs  in  organizing  the  am  _  especially  to  assist  with  the  project  *  demand 
fbrTk^Tgepro^  push  Speaking  of  which,  I  was 

enormously  impressed  by  your  many  strong  suggestions.  Lor  example,  we 
can  offer  corporate  sponsors  special  evenings  in  which  they  can  entertain  then 
supporters  3nd  the  opportunity  to  have  promotions  in  the  plaja  ihe  same 
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would  be  true  of  a  magazine  sponsor,  since  magarines/journals  are  committed 
to  some  philanthropy  on  behalf  of  their  advertisers  (JSXI  example), 

The  next  step  is  to  focus  on  approximately  ten  architects/ mdiLtedJgam^flWl 
thejdetropolitan  New  York  area  who  would  be  exciting  contributors  to  this 
project  Alyson  and  I  will  bring  them  to  the  space,  discuss  the  themes,  and 
outline  the  project's  parameters  (including  fire  proofing,  pie-fabrication,  and 
space  and  budget  limitations)  within  the  next  month.  We  will  then  cxtgndjl 
small  honoraria  for  their  time  in  presenting  a  proposal.  N  mentioned  putting 
asi3eaTe?of  SlDQfLbuTl  would  Me uT  pay each  team  lyw^n  $4{)Q,Md, 
,$500.  Is  it  possible  to  extend  an  initial  payment  of  $4,000  -  $57000 ;  1  will 
keep  my  fingers  crossed. 

If  you  have  any  questions  or  concerns  you  would  like  to  sh  vith  me,  please 
do  not  hesitate  to  call,  1  am  leaving  town  Monday  October  gth  and  I  will  return 
from  Brazil  on  Monday  October  23rd. 

With  best  wishes  to  you  and  Melissa  for  a  wonderful  trip  to  Russia' 


Sieves  Alde.r 
C’ara  Birntau'Y 
ftanca  Bourse hetef? 
Qiondell  Cu’fi^irvgs, 
ulani  Dav>s 
ui.c©  Eastman 
ef.Yia  Golden 


ra”ei  Henry 
T i tor  Kalman 
vOhn  Kelly 
Adaiie  Luiz 
Porei  Reiizfeid 
Nso  Srryjn 
Danny  T  sdaie 
Cesar  Trasobares 
Philip  Yenawine 


Yours, 


Executive  Director 


P  S.  I  can't  believe  Steve  was  right  How  could  that  jury  acquit  O.J.7! 


Anita  Contmi 
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re:  telecommunications 


Telecommunications  are  a  core  technology  of  contemporary  culture.  They  exist  in  both  pri¬ 
vate  and  public  spaces  but  often  negate  any  difference  between  the  two. 

Interpersonal  dynamics  differ  dramatically  between  telephone  lines  and  physical  encoun¬ 
ters.  Telephone  conversations  can  become  quickly  intimate,  bypassing  personal  boundaries, 
protocol,  or  the  genera!  ‘rules  of  engagement'  that  govern  physica3  encounters.  This  phe¬ 
nomenon  isn’t  bound  by  context  at  all.  rather  it  would  seem  to  defy  it  entirely;  a  fact  made 

all  the  more  apparent  by  cellular  communication. 

We  are  interested  in  persuing  a  project  that  capitalizes  on  this  phenomenon  by  making 
arbitrary  connections  between  places  m  which  participants  choose  to  '  answer  the  call”. 
One  possibility  would  be  to  ha>  ?  central  switching  area  which  places  calls  to  a  fixed 
number  of  locations  within  a  <on  When  a  ‘viewer’  chooses  to  answer  they  are  then 

prompted  to  hold  for  a  conn  which  point  the  switchboard  connects  them  with  the 

next  phone  answered. 


personal  boundaries  and  their  ability  to  facilitate  or  negate  interpersonal  encounters 
intrigue  of  “the  ringing  pay  phone” 

synthetic  spacecreated  by-vyalkman/cellular  phone-both  of  which  occupy  speech  centers 

of  brain 

portion  of  the  concious  mind  transported  to  another  place  [immaterial] 

psychological  effect  of  echo,  perception  of  space;  sea  shell  to  ear-electronic  ability  to  dis¬ 
tort/define  space 

context/content  -variously  staged  ‘sets'  emphasize  the  relationship  of  context  to  content 

of  dialog. 

some  stations  equiped  wit  ideo-links  but  others  not  /  all  have  lenses  but  only  some  have 

screens. 
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The  interrelationship  of  these  factors  becomes  increasingly  complex  when  functional  objects  are  a!$j/werk'  ?t 
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Mattel  Home  was  made  possible  by  (he  support  of  (he  New-  York-  City  Department  cf  uhural  Affairs,  Culm 
Program  «°nes  b.  the  cooperation  of  The  Fabric  Workshop  and  Museum.  Philadelphia,  and  the  friends  and  men  ■ 
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